True Minor Lines

Kurt Rosenwinkel style pattern though A melodic minor
Typical modern use but also a Tristano/Warne Marsh pattern
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Time stamp 1:35

from Junior Cook on Nica's Dream - second A - DO use melodic minor

Bbm(maj7) I Abm(maj7) be Abm7 Db7
h I | h Q- ’ h-'- Aq it -_bl £ it » : >
A —— I 1) V] - y X3 1 i '_Fh_f_ I y 2
vV 1 b | ] ] / [ | | | | | &
ANV v T — | | | |
? 3 3 ——
Ab melodic minor or Abm6
lassi h
Db+ triad Classic bop phrase Big juicy Db7 line
=~ 4_5 A — —
T 6 6 9——8——9—6—6—7—8-9—8—7—6—4 4
A 6 6 6—5—4—6 4—3—
A 6—4—3
| =4
Time stamp 2:01
from Junior Cook last A 1: - DON'T use melodic minor - use natural minor and blues Ab .
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Wes fanfare riff (Nica's Dream Live 1965) - DON'T use melodic minor - use dorian
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Wes Blues lick - DON'T use melodic minor - use blues
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Wes mixed scale use - Melodic and Harmonic Minor + Dorian
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This rhythm always makes me think of
Copacabana by Barry Manilow
8 8—79 9—7—-6—7 8 9—11——15—11—
T 8—10-11—10-11 8—10—11
A 8——10 10 8 10
B 7—8-1011
Abm(maj7)
T bhe _— Abm7
A 1Lty v . s . i
A0 - [} 7] Y I 7] / D  J -
[ M i 7 i e IP IP &
.g — |
(11) 7 6 6 6

©
N

wr>-—
A
w
w




