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the early ‘80s. Note thumbpick.

Breau and high-A 7-str
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PHOTOGRAPHS COURTESY OF BREAU’S DAUGHTE







hand thumb. This yields a C harmonic 12
frets—one octave—higher than the original 3rd-
fret C (Ex. 1b) and produces a close, piano-like
voicing (Ex. 1c¢). Since two fingers are required
to sound the harmonic, you'll need to use your
pinky to pick the highest note.

Ex. 1d illustrates the stretch this major-7th
chord would require if you didn't use a harmonic.
While Breau’s harmonic revoicing technique
places less demand on the fretting hand, it re-
quires more effort from your picking hand. To
develop quick and accurate “point-and-pluck”
harmonics and strengthen your picking pinky;,
practice transposing the new voicing as in Ex. le.

Breau advised, “You have to be careful not
to pick the fretted strings too hard, or they’ll cover
up the harmonic. I like when the harmonic
comes 1n a split second after the rest of the chord.

[t stands out a bit. It's a way to balance things.”

Here are three picking patterns Breau used
to let harmonics breathe. In Ex. 2a, the
root—now an octave harmonic—ifollows on the
heels of the fretted 7, creating a ringing minor-
second melodic interval. Remember to use your
pinky to pluck the highest note. Ex. 2b is a quick
backward arpeggio that ends with the harmonic.
In Ex. 2¢, play the minor second as a stand-alone
harmonic interval. Work on each of these tech-
niques while moving the major-7th cluster up
and down the fretboard.

Breau liked lacing minor 11th chords with
harmonics. “To get a Gm11,” he said, “barre
straight across the neck at the 3rd fret [Ex. 3a].
The 11 is C. I'll play the Gharmonic on the sixth
string with the next three notes—C, F, B). Then
['ll repeat that on the next-higher string group.

e
=
=

/

‘) |!

W

i o

b gAY

<
S -

You just go tour, four, and four [Ex. 3b]. It’s
amazing all the different sounds you can get
using this technique, things you could never
reach. Like, it’s tough to fret Gm11 and get the
Cand B} together. By going with the harmonic,
youre playing a voicing that’s not a guitar
chord.” Play Ex. 3b slowly. For maximum sus-
tain, don'’t relax your index barre as you work
across the strings.

“Not only do you get clusters from this mi-
nor 11,” Lenny pointed out, “it gives you the
freedom to play a line on top [Ex. 4]. Whenever
you have a free finger, experiment by adding
melody over a sustained cluster. There’s a whole
world in that technique alone.” To strengthen
your fret-hand pinky and develop indepen-
dence, move Ex. 4 up and down the neck in mi-
nor thirds—Bbm, Dm, Fm, etc.
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