used by Benson to create tension and exciting climaxes in
his solos.

Performance notes: = When playing modal tunes based on a stationary harmonic
structure, most jazz musicians often depart from the strict use of
one particular scale during a solo. Benson’s departures include
substitutions, as well as “outside” (out of the basic tonal center)
playing. Superimposed chord sounds can be heard variously as
A7:9(#5) in measures 21-22 and 84-85, Bm755 in measure 23,
Cmaj7 in measures 26-27, B>-m7 in measure 87, and Fm(maj9)
in measure 92—all over D minor. The all-important bebop motive
of G-F-D-D#-E is an identifier of a mature jazz player, i.e., one
who has absorbed the vocabulary of influential alto saxophonist
Charlie Parker. This “Parker lick” is heard throughout the main-
stream jazz genre. It occurs in Benson's solo, on varied pitch lev-
els, in measures 14, 39, 50, 84-85, 91, 94-95, and 103.
lllustrative examples of Benson's inside-outside-inside lines are
found in measures 6-7, 11-13, 52-54, 69-71, and 86-88.

Sound: On the original album cover, Benson is pictured with a Guild
Artist Award archtop equipped with a floating DeArmond-type
pickup. Benson generally favored Fender Twin Reverb amps dur-
ing this period.
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