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A crescendo will heighten the effect of the progression in meas. 4. A slight ritard begin-
ning on the 3rd beat of that measure and a slight pause on the first half of the 4th beat
will dramatize the beginning of the verse.

Meas. 9 and 33 is a scale harmonization in 10ths but is basically | Ebma7 Cm7 |.

In meas. 19, the E13 and Db13 function as the dominant chord (Bo7). This type of parallel
motion moves up or down in sequences of minor 3rds and is a very useful tool. Experi-
ment.

Meas. 24, hold the Abma7 chord and arpeggiate.
Meas. 35, hold the Abme and arpeggiate the triplet.
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